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(1) E—FE—13%: Act 1, Scene 1,F R F$L T 3¢ Actus Primus. Scaena Prima.
Q2 AR E LRSI, FIRBIE B G2 E A ER R R A R & RS
Y. 4 HRIGHSFSGEE Q6 MM 18 A& A, £ Q iILH 131 17; 7
Q2 WA 174 4731 F A 156 47 (F740EA Thompson and Taylor fihE) . Q2 A 7L H
ULHH 8 RIS & 2 i s, VB RFERT (B 4B 0% . 70 LWL b ER B Be v . 3% &
AR TR I 547, WA FT AN TE , Bl & 7E - 3+ i fse R —
A2 1T 5 A 164—165 17 X ANE BB ZE R I BT 45 01, |y FasRml Be I A BB &5 19
JIGBeA E AR IR R, RIS FA B D E R LA MA . George Rylands (196) i,
SRR R A AN th 2R — SR EE , N 20 il ) 52 7R B Cexposition) , B 7R 4 ]
BB, VPRI BR T ORISR, RACREZ UFE —HERERERN T8, A
5 exposition, 27 Kennedy and Bourne, 238:“(1) In sonata form, the first section of a
comp. in which the prin. themes are expounded before they are developed. (2) In fugue the
first statement of the subject by all the ‘voices” in turn, ”

(2) M&: JF3“platform”=“a level place for mounting guns” (U £& IR
M4 (Spencer, 205),

(3) #BEHR KEF=E: BARIA A, AU L Wilson (3) 14l : “The
castle at Elsinore. A narrow platform upon the battlements; turret-doors to right and

left. Starlight, very cold”; IIFEMNZ .
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(4] Barnet (3), Edwards (75), Thompson and Taylor (147), Jenkins (165),
Spencer (63) {38 H 158 B # 52 “ Enter Barnardo and Francisco, two sentinels”, Craig
(870) fy 3 H P BH 2 “ Francisco at his post. Enter to him Bernardo.”Hibbard (143) [
i V6B & “ Enter Francisco, a sentinel , who stands on guard. Enter Barnardo, to
relieve him. ”Wilson (3) A7 H 6 B B R, X Sy A1y 52 iO 35 Bh B K. “Francisco, a
sentinel armed with a partisan, paces to and fro. A bell tolls twelve. Presently
Barnardo, another sentinel likewise armed , comes from the castle; he starts, hearing
Francisco’s tread in the darkness. "I £ L) Wilson B8 H Ui BH i, SIEEE R
At A DAL T SR A . BT 5 6 4T, WA, BRGNS it b Y

(51 JFXH 12217, UES—RE -2y RF 21 AFPFHE M. I N
BRI E K F R XA H & A0S E T AT, W0 R R .
%% Eliot, “Poetry and Drama”, in On Poetry and Poets, 72-88; Jenkins, 424, % 1
TR “Who's there?” 244 4] » Peter Brook 52 [H i) 52 W) i) 1k 18 %% ) (1996) B DA 1 )
N4 : Quiest la? 27 Thompson and Taylor, 147, E4NZ2[a “HR 2 HE”, tif LA
¥ H PR (Spencer, 205), Rylands (196) 48 i, 55 — %558 — i B R4 J1. “the
bitter cold, the sense of anxiety and expectation and mystery, the talk of war-like
preparation, of Norway and of young Fortinbras with his band of lawless resolutes, the
reference to portents and prodigies in the high and palmy state of Rome before the
murder of Caesar, the re-appearance of the Ghost, its silence and majesty—all these
combine to prepare the audience for tragedy on the grand scale. ”

(61 FHBIZE @, REHE?: JE3L “Nay, answer me. " HFR“A, (FR4E 2] 1%
K. ARELRRARAIE LN Z ARk 5 AT 22 00 R 5 B 22 3Rk e “ 81 22 m)
WY F PR RN ZER.

(7) HiFE,REE: JE3C “unfold yourself”, J& K Ik & 4 (Thompson and Taylor ,
147) , R EIR A O USAR IR —FEO R s AN b ax AR, 55 bl DUE B A 22 Kz, I
BWARNT T 564550, Rk RAF R4 . 0 RN RI B 17 8 “ R EE VR I B 3 s
HER—RRE LR TS ELR, WERAKREIC, Wif2n —he. REWi. JFE3CH
SR H R A TIBCRATITCM G R DR B VR R AR . Wk 22 R UL, R
SREGZULH T4, Hibbard (143)iXFEAFRE“unfold”: “identify (by giving the password)”,

(8) EEFRS: JEIX “Long live the King!” “Wl f&J& 0 4, 41 7l 82 4L”
(Barnet, 3), Jenkins (165)% A HEXIHRARZ 4. Wilson (143) 35 i, 3L LUE #
FET S » X5 BONELR  RBIRCR R . Rylands (19738 H , 347 B %R KK
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(9) Rk, BRERTF: JE3C“You come most carefully upon your hour. ”
“carefully upon your hour” = “punctually at your appointed time” (Hibbard, 143);
“upon your hour”="“on the stroke of your appointed time”(Jenkins, 165),

(10) WIEHE+=A T : JR3C“ Tis now struck twelve. ” {5 H B, W] BB Z R+ —
F4h7 (Thompson and Taylor, 148),

a1 REABFEE: FEX“Tis bitter cold. "5+ He W IF 4 TR T 0™ 47K B
S4M. 2 F Wilson, 144; “Sh, builds up the atmosphere of the frosty, star-lit,

2

=

northern night as he proceeds; cf. 1. 1.36-8 ‘yon same star...burns.

(12) FEAO&EERZR: JEC“And I am sick at heart. "3 2 HiBHa DL “ 5 848K,
XHEEAEZR, WIFE5 T X RMAE X, 2F Thompson and Taylor, 148, Hibbard
(14335 H 3% B TR BARERIEL . Wilson (1440)IA ¥ 22 HiRhix — & .5 A £, 3% I
Hig ERIvE B E R

(13) EREZE—H: JAL“Not a mouse stirring. "X i ZIIE .

(14) fEEXPE KB : 53 “The rivals of my watch, ”“rivals” = “partners”
(Jenkins, 166), B EHBMLZHHLEE T I AL B TER WAA FIE EEZ
M ESTTi K ., 2F Thompson and Taylor, 148,

s HEES5DEZH L GEHIRME): R C“Enter Horatio and Marcellus.”
Thompson and Taylor (149), Barnet (4), Hibbard (144), Spencer (63), Wilson (3)
O3 U A “ AR R AN TR 5 7 (“T think T hear them. ”) 2 §if; Edwards (75)F01
Jenkins (166) 238 H 36 B BUZE “ SPGB M AT I 75 5 7 2 05 » AR BOR 84, RN X R
He XA TR A o B RBOR s AR ST A RO

151




iR e —PTHIREBRERETE

l]4 ’ %Uzjj o %iﬁ?
REZ X HIBIAA A

)3 WP ERE RO

EEHR bW AR

)3 FRT DA
JEYEA A G W7

E=RH RENZ. 15
R N T

)3 NS P

BExng R

(16) FEZE: J§ 3 “the Dane” = “the Danish king” (Jenkins, 166), & & J& 3L
1. 2. 44-45 (“ You cannot speak of reason to the Dane/And lose your voice.”)
(Thompson and Taylor, 168); 5. 1. 247(“Hamlet the Dane”) (Thompson and Taylor,
428),

a7 EFBBRBER: JF 3 “Give you good night, ”“Give” = “(may) God give”
(Jenkins, 166); “‘May God give you (i.e. I wish you) a good (quiet) night. ””
(Thompson and Taylor, 149), ¥+ Hb W 7EJR A F “Good night. 71 F “ (may) God
give you good night. "B ik 2 iR Wit B, . EAR (T 17, BRSHB Bk, &
HE L RN IER”IETT T NI —— DR AR, X—FHZEE
EDUFERFEIEE K., AP, Thompson and Taylor Bf#RE7E “ good night” Z R IAS & i
ii]“a”, 3 B “good @ AE “quiet” , ERIE A “God give you good night. ” 5 — & (1) 38 51 2
3 “Good night” 4 5] 5 P X BN BER 5 UL A “BE 227 “PBUIR G 227 5 R L7 . ok 2
W 7E3X HLZE FH ) BH3E, AN RSO B0, 10O U R B0 BH R R R 4R 1 R
FhEIPE LA A0 T L L — MR I I “ B — IR AEAGE (XFR B ARE D A
A7 —“ AR E CUFR V1B ) A “ I3 4k (domestication) — S AL " 4EHE &, 1 H %
H “domestication”7EBUA_F IR & B XS FANZ B, A “HiF —HiIFR I 4 S HE
CERD N 4034 . A 5% ) O BRSO B MR, 2 Laurence Wong,
“Centripetality and Centrifugality in Translation: With Reference to European
Languages and Chinese”, ¥+ W “Give you good night. ”TiiAS i “Good night. ”, 45,
BEF= A4 43k B 2, 3= X (Russian Formalism) fiFii§ i “ B 4 4k (defamiliarization) R 5

18y B: Q2 MUFESCHE S soldiers”; Q1 I F 5 3y Bl “soldier”, Q1 Al
F AR .

(19) EFH/MRBER: JF3C“Give you good night. " = HF} H & X A1, Bnfb
A F B JF (Spencer, 206),

(20 TGEHERR): JF3CExie. " 2R B 5 R B3 A B
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R"EE SR — 5,
Ba% WGBAR B . WYGIAR, B3
(210 §k—/ W@+ BB MM (16-17) : JFIC“Say, /What, is Horatio there?”3%

A A WAR BEAR B (B R e, FARE B AN, £ Spencer, 206, X B[ “What”Fl
19 47“What, has this thing appeared again tonight?” Hf 1 “What”, & X 5% FH
“what” A[a], T 3X &, Jenkins (166) 4 LA FA#FE: “It is difficult to attach a precise
value to these little interjections, which give the effect of both naturalness and urgency.
This seems to combine the what of a call (in reply to Marcellus’s Holla) with the what
which preludes a question (cf. 1. 24, IL i. 107, and see OED What A 21).”“Say, /
What, they are calling to each other in the supposed darkness, and these are just
exclamation-words. They must not be taken to indicate Barnardo’s surprise, since he is
expecting Horatio” (Edwards, 76) .,

(22) RfEy— s JASC“A piece of him, "AIEHEERE . (—)WHEBTREMH

HFERBENZET MW TF SRR EBRN— S A7 (“A piece”), (Z) RERR,
WEBIRLE T » AF R “— & 45”7 (Thompson and Taylor, 149), Hibbard (144)38§ 1,3

My RIA LB 363 . “Compare Lychorida’s description of the new born Marina as
“ this piece/Of your dead queen’ and as ‘all that is left living of your queen’ (Pericles,
3.1.17-18 and 20). Horatio humorously implies that he is shrinking away in the bitter
cold. ¥t L W AH — ) & B 15, RAR 17T 2 2% b 22) 1] 1 B8 S 1B W SR — T

(23] FRIDAReeeeee % . JFC“Welcome, Horatio. Welcome, good Marcellus. ”
“Coleridge (i. 39) distinguishes the ‘gladness’ of ‘Welcome, Horatio!” from the mere
‘courtesy’ of ‘Welcome, good Marcellus!” (Jenkins, 166), Lt 2, R XH T
“good” , Y M FIE ST . BB EE . “good Marcellus”, #E3X L&A HiFHN “IF 5
BE BN DUE P B ORI R R I SR A B RN — A AR RR R, A
LLASFE L . DU RL“ 7 good "R I B EIER .
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)3 (B ML FARAN AR VP A B 3L B T g7
Bax A BBEIL. 20
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G LA BRFEA T — A HE T 1 25

21 ELML e H I T B?: JF 3¢ “What, has this thing appeared again
tonight?”7E Q1 1 F U E , iX 1) 7% i S it 76 Q2 B, XA G f B H B Uk, Barnet
(2), Craig (870), Hibbard (144), Spencer (64) 3% Q1 FI F }i{; Jenkins (150),
Thompson and Taylor (150), Wilson (4)3% Q2 i, Hibbard (144) {y R A {5 :
“The agreement of F and Q1 in assigning this speech to Marcellus is strong evidence
that it was Marcellus who spoke it on the stage, especially as his part in this first scene
is very accurately reproduced in Q1. Those who follow Q2 in giving the line to Horatio
attach great importance to the words °this thing”, which they interpret as sceptical
mockery. But there is no dismissive mockery in Banquo’s question, ‘Were such things
here as we do speak about?” (Macbeth 1. 3. 83), where the ‘things’ are the Witches.
Moreover, it is natural that Marcellus, the last person addressed by Barnardo, should
now take up the dialogue. ”[F I LA Q1 F1 F RR M. 75+ b6 W 5 3CH A9 “What,
has this thing appeared again tonight?”, 26 B #%8 , Aid—4)  RIKkSE T FFRIE : D3
PSR, CAB B R EE B IME L R ARG RN T EEE—RH.
Thompson and Taylor (150)38 H} : “this thing” (“HFANZ PG ), 44 F 1 # “ this dreadful
sight” (JFI3C 24 47) , “this apparition” (JF3C 27 17) , “it” (R 3C 28 47)—KE, Frfg s, )<
TGN T X BTk 5. Jenkins (166) td H . ] 3B IE H BT, 954 Lo A9 SCF
7 AR R EAA : “Only when the Ghost has actually appeared does he [ Shakespeare ]
particularize it as a figure ‘like the King that’s dead’. ”“What” = “It is difficult to
attach a precise value to these little interjections, which give the effect of both
naturalness and urgency. This seems to combine the what of a call (in reply to
Marcellus’s Holla) with the what which preludes a question (cf. 1. 24, II.1.107, and
see OED What A 21)”(Jenkins,166),

25) 415 JR “fantasy” = “deceptive imagination” (Hibbard, 145), Hibbard
(145) [Rl B 48 5 95 4 b 78 oAb AR 5 P A 28 U A 2. “Compare Theseus’ lines:
‘Lovers and madmen have such seething brains,/Such shaping fantasies, that
apprehend/More than cool reason ever comprehends’ (A Midsummer Night’s Dream 5.
L. 4-6). 7P LB 1, R ZBAUBIA R AR M B FEAE ; At — Ml Dy, EMAES &
£, AR . 25 Jenkins (420 ITETE .

26) FHKiEf—EE, iR X A% J& 3 “Therefore I have entreated him
along. ”Jenkins (16748 i, XA TE FE LA WMANT, Foh B Z R EHERFEB SR
€ 7 AVEDOR
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27 BREWIE: I “speak to it ”jal oM AR5, BEBERABIETARE, B R
AT, R B C AT O, A5 N 1 B ULiE, SR e A BN, B R UL 3E
s AU 22 A R T — BRI B2 LR AT DURRL T B e e, Wit
AR A AR » SRS BURPL T 8 . AN 7EVE B, 3 53 T DA S, B AR —
EFERTIE. 2% Jenkins (424-25) ¥ ; Hibbard, 146 (42 4747 ; Spencer, 207-
208 (42 17D .

28] M&MS: JR3C“Tush, tush”, “tush”="‘“an expression of contempt”( Thompson and
Taylor, 150), %85 B & (1497) 1 “Me” , CHrHDURBL IR IR IR 17 TG & “ IR i
BB EE AR, MR U R EBEFRITDEY. B, WEGR
“Tush, tush”, RFRMUAAE RS HIE T s FIG08"HE Y,

(29) SEATE: JF3C“Sit down awhile. “Jenkins (167) 3§ i, M T+ T,
PRFHAE . AdWERENS, AEAT, B THEPEENE RN T @
£ R, BRI U5 . Spencer (20D IR, XAE REH TREBMESEY, B9 E
N8R ZE ) . Thompson and Taylor (150) 48 H, 38 H B, J8 51 EAE AR, AR FEH 4 Hb
5 EMEARRIHE, RS LR A M4 ISR B AT fE B, T2
TEARTEH L WR? 332 a] 1, 8 HH ISP AR A A R

(30) {REGEZeeer FHIL— % (29-30): JE 3L “And let us once again assail your
ears/ That are so fortified against our story. ”[i] B- 2= I B 5 fEA B RN EE F 5,
LG4 H I, £F Thompson and Taylor, 151, Spencer (207)3AN, H + &R A X
NEFFL, TR

(31 REeeeeee fg _E . JE3C“Last night of all”=“Why, only last night” (Hibbard,
145) ;“i. e. the most recent night (“only last night”)” (Thompson and Taylor, 151),
“Why” IR0 i) , 3“8,
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32) JttRE------ BAHE: JF L “When yond same star that’s westward from the
pole. "IE4ENe , RICHFINA » A0SR IH - b G T — B 2L, T3 5028 17 i Al )5 e
(Cassiopeia) ) #8387 B (supernova) , X J0HE 51 2 I 9] H @S £ (Wittenberg, 35" 4 i
DURE™) I RIC2ERTF 1572 4R R B, IR iy P332 R0 KB 48 (Tycho Brahe, 1546—
160D F[RE4E 11 A 11 H A ¥, £F Thompson and Taylor, 151;¢ FE K HR 2 -
RIC2),61 BL, Jenkins (167) WITAR , il A 06 B 48 50 25 Hh 9 3t — U, (H Y5 LU
e, BARE B T HEEZF H A% (Capella) , BRI R & o (a Aur), H X R TE
KR SAEILR R (“pole”=pole star) AFG H B, A7 8625\ A il 48 K BE 1%
B Aat Jenkins 48 1, RAEREIE B X AHEA S TEX — L & B, Spencer (207451,
ENZUTER, KSR MRS R MR SER A h., £ %, 8
HER,. WL WA MASERE, &I IR 225 ” (“a clear, frosty, starlit sky”),
“pole”="%pole star or northern star: the star in the constellation Ursa Minor (Latin:
Little Bear) which lies so close to the northern pole of the heavens that it seems to
remain still in the sky while the other stars revolve around it” ( Thompson and Taylor,
151), Barnet (5), Craig (870), Edwards (76), Jenkins (167), Thompson and Taylor
(151) i f# Fii “yond” ; Hibbard (145), Wilson (4} k“yon”, Little et al. (2468) &
JA R 545 H . “From these the various parallel uses of yon, yond, and yonder [...] have
arisen by interchange of functions. "H4 , & MUA M BHE BRI, BEH—FE,

33) B JF3Cillume” , RAER I L i # 2 18] (Jenkins, 167), Othello 5.
2. 13 B KR 5 —Frial“relume” (Thompson and Taylor, 151),

(34) B E(GEHIEM): FEIC“Enter Ghost”J& Q2 1 Q1 97 H 1581 . Wilson
Ry UL . “A Ghost appears; it is clad in armour from head to foot, and
bears a marshal’s truncheon” ; Hibbard (145) ()38 H 6.8 4 : “ Enter the Ghost , clad in
complete armour , with its visor raised , and a truncheon in its hand” ; ¥J 0] {5 3€ S
%, RRFTFENER . 5L FENARR. BreE AN, B3 B IR, B & 19
Hi] (trap-door) FFH#E . Spencer (153) kA, ZEGHIN IS H B SR G  JLF AT L
JE » BB AR T 48 ok B e oA BARAEUE : “This is appropriate, for it later
cries under the stage (1.5.148) and is called this fellow in the cellarage (1.5.151).”
Hibbard (145-46)%} Spencer (B EFILE . Jenkins (425)IA N, AXTEFTLLEH, R
I BL%E 13 SR 6 (B Jenkins iR 1L 43, 129-30). MBI A, BIrPEAE
iR (B Jenkins K 1. 1. 50, 63, 65, 1.2.200-202, 226-33), BURKYE H P, 4T EA
W5 1 LS BRA R4 A MA AT DA SR S A HAB AR IR . £ Thompson and
Taylor, 151-52,
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(35) WE: JF3C“Peace”, “Fnifil ik IRZESE, — MM shi, B VEUE” (IADLETRHL ),
1291 5O, “B shile++---INL{a], Fmil 1k, BREAF : WE! SHINGS” (IADUERIL, 1035 5O,

(361 BBEBHERISEE : JE3C like the King that’s dead”, EZ A RKINR I
JSeE, Hiii“like the King” (“ffeee+-- SeE”) (Jenkins, 168),

(37 HRETE, 3A3E?: J3C“Looks ‘a not like the King?”“’a”="he. A colloquial
form common in Middle English, especially in the south and west of England, which occurs
frequently in Q2 but only once in F; Hope (1. 3. 2¢) notes that Shakespeare’s linguistic roots in
this dialect area make him one of the final citations for the usage in OED, but that the form is
‘highly unstable textually” and liable to be changed to ‘he” by scribes and compositors”
(Thompson and Taylor, 152), £ Craig (870)#1 Hibbard (145) JjzH, “’a”fE“it”; Edwards
(TDF Jenkins (168 hfE“a”; Wilson (S)RfE“a™

(38) MEWLES: JA3C“I might not this believe”, “might”="“could (Abbott 312)”
(Hibbard, 147),

(39) EWFHRFIEEW: JHC Tt would be spoke to. "HiF "B A EA AR UL
W7, RALEA FLIE AR ULE G A R UL, R X A % T B AU

(403 [a) [E) fl B H#E: J3C“Question it, i Q1 F1 F jit; Q2 Mt Ry “Speak to it”, I
PL Q1A F A

(1) B BZF(44-45) : JE3C usurp’st”, A SONE IR, B A 7E LS 09 R
AEL, B ERYSEE, F3CH A “usurp’st”; g BUBIUE ULGE > 18, 78
DU [F)—17 3

2) & E: I Denmark”(“PHE”) ., fERIH, “FrE"REZFHEEE”, HYZE
2 Y synecdoche (BRI, X PE“26 B EE”), $%F Thompson and Taylor (153):“i. e
dead King of Denmark (a synecdoche which identifies the fate of the country with that of its
king)”, BTEBMEESE: BRI TCATER RN 4 3, AL A ERRESUR A R
TR EBH XN, T M B 07 (“offended”) ¥ B (Hibbard, 146).,

(433 4HT: JF3C“sometimes” = “formerly” (Jenkins, 168); “i. e. when he was
alive” (Thompson and Taylor, 153),
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9. BRE L, REMREIZ.
SEY HERET .
BHg W&, CELEFT .
REE B REETR, REREIZ!
RAT .
O E% BRET SR AR R, 50
BHg PR IREAM? KAaEHEYE.
PRRIA BT, NP JR4T 58 T I ?
HRAEE LB
BEE K BEARIREIRE W, A WA
E AR EEE, R 55
AEHfE.
DB HB T, SHART?
REE WGIRER B & —FEA L.
b PR B 22 2 4 R R T 38 AR
FREEM XM . A —IK
WA b3 T8 FEVK BT 60
FeERAIIBN , WS FEPE .
WA, FAEA R
SEY i A PR, SRAE X FE I FEAT
TR, YO Rk i A 1 X i W

U MERABEREZMR: FI“will not answer”, FRFE HARMR F 705 I 5 FF i
W, B A B4 58 %18 (Hibbard, 147),

(45) WRXBEHE: JF3C“so frowned he once”, RIMYJH, KR FEBIE
“RLIFURIR /B 4y BEREET B RV T ASE (Spencer, 208)

(46) FREEXFEHITER /R (63-64): JF L “jump at this dead hour”, “jump”=
“exactly” (Jenkins, 169); “precisely (the same meaning as F's “iust’ [just D”
(Thompson and Taylor, 154),
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I AR B AT B R R A

O EE GFuL R TR OO I L, O
EARHRARE S5, 25 475

U7 BEER - KW AHIE: JFX“In what particular thought to work, I
know not”, i% /] 1% B & B R K5 2, Thompson and Taylor (155) 4§ H}: “The
phrasing is obscure. Horatio seems to mean either ‘I don’t know what particular theory
about the Ghost to pursue’ or perhaps ‘I don’t know what the specific object of the
Ghost’s return might be’. ”Hibbard (148) iyf#E )& : “I don’t know exactly what line of
thought to pursue”, “thought to work” = “train of thinking to act upon” (Spencer,
209) ;“to work (in)”=*“to let my mind be occupied (with)”(Jenkins, 170), &KiEH 1
FRBEA—S WIEX AT B EARAE G E .

(48) XKEEHEZE: JF 3 “gross and scope”=“broad view, general drift” (Thompson
and Taylor, 155), XJEAEHF2:FTIE Y E 5 158 E 4 ¥ (hendiadys) , B “F and 3% % #
LR MR — 4438 J — T A iR i 1& &% . death and honour (= honourable death);
cups and gold (=golden cups)” G5 B . &% ,638), Thompson and Taylor (155)5|
& Wright: “the first example of the play’s 66 uses of the rhetorical figure of
hendiadys. "Edwards (78) 31X #f & Jfi 3C i) “In what particular thought to work I know
not, /But in the gross and scope of mine opinion”; “i.e. I don’t know in which
particular area to concentrate my thoughts (in order to explain this) but, taking a wide
view, so far as I can judge...”

(49) BIFMRELEM. JFE L “strange eruption” = “extraordinary outbreak of evil
or calamity” (Hibbard, 148); “political revolt or disturbance” (Thompson and Taylor,
155) ; “violent outbreak”(Jenkins, 170), Jenkins (170) [&]i}48 H » Julius Caesar 1. 3.
78 LAY PLEE : “these strange eruptions”,

(50) M, K3 : JE 3L “Good now” = “Now, my good friends” (Hibbard, 148);
“An expression of entreaty, ‘good’ being a vocative with the omission of the noun.
Also at Err. [ The Comedy of Errors] IV. iv. 21 [ *Good now, hold thy tongue. ’]”
(Jenkins, 170); “Please you” (Edwards, 78), & 7 B Jii I3 iE O & i ¥8 35 > 18 0
Edwards Z#811“you” , 3X BLA“ K "R W& RN SR, BT 3L “sit
down”, ZFEN: 29,

(1) HAMEEIBRE: 73 “tell me he that knows” = “*let him who knows tell
me” (Abbott 290)”(Hibbard, 148),

(52) AERARBIMES: JF3C “this same [...] watch”, BEHE W , I8 N RIS
}i% (Spencer, 209), “watch”="“watchfulness, vigilance” (Thompson and Taylor, 155),
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(53) B JF3C“subject”, BEH 41, $i4% Thompson and Taylor i 1. 2. 33 [
“Out of his subject” (Thompson and Taylor, 167) /) “subject”, Measure for Measure
2.4. 27T HLE R HHE: “The general subject to a well-wish’d king/Quit their own
part”, &% Jenkins,170,

54) Aft4a: Q2 BUE3C“And with”; Q1/F JRJFESCH)“ And why” , 8RB IR B BT FC
Ao WEEL QU/F RChHE, AEREHERR: Q2 MU CH “cost of brazen cannon”; F
i A “cast of brazen cannon”, Hibbard (148) ffi# B#E Al {5 : “cast casting, founding.
Like awouch (1. 57), this use of cast is found only in this passage. It is, therefore, not
surprising that Q2 and Q1 replace it with the familiar cost. ”

(55) FLFEK oo 43l JE3C“Does not divide the Sunday from the week. "5 $LFE
RWETE BAHKE .

(561 FEAIAEIRMR: JE3C“That can L "B & NI (78—105 1) Y , IR VLS
WLARIT 9 5 BB A b AR A B S R e £k . A 78 F —3 (1. 2. 164-69) , {1
B 42 (5] 3K, R %038 ¥ 22 3 5 (2 F Thompson and Taylor, 180); | T 1. 4. 8-12
(Thompson and Taylor, 202-203) , i 2 Uy i 1 35 45 f B A £ ) 2 16 . 25 Spencer,
209-10,

7 BEBRUH L FETSITH RT3 1T BB ERF D RET
KEIFART =14, &% 5. 1. 135-53 (Thompson and Taylor, 419-20),

(583 3} JF3C “the combat”, $5 ¥ A Baph e 3}, £ F Hibbard, 149: “single
combat to the death, the combat that ends all dispute’ (Abbott 92)”,
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(59) XA JFE X “this side of our known world”=“the whole western world
(as we should say)”(Wilson, 145),

(603 Hibbard (14948 . X FF I FISE A AHBIZ AL . FF IR e $2 3 8 5
TS REA D) 55 B I TR 5 R e iR )

613 1Y JF3C“compact”, B35 7E 4 — 3 5 (Jenkins, 171),

62) BrERILHE: JF3C“all these his lands/Which he stood seized of”, AN &84
B, s EERMASIE R b, e+ 4, {E AT 5%k, S5 Hibbard, 149,

631 EERIBE: JF 3 “heraldry” = “the recognized usages of chivalry, of which
the heralds were arbiters”(Jenkins, 171),

643 _ERESEML: Q2 JF 3R “co-mart”; F J§E 3¢/ “Cou'nant [ covenant]”, Bl 86
AT B (R compact™)

(650 T T : JRX“Now, sir”, “Now”7EiX B J21ES 1A, A & L3 T H/ERH, A%
N

(66) HR&ZidEE: I “Of unimproved mettle”, “unimproved” = “untried,
untested” (Hibbard, 150), “mettle”—i&X 3, 118 “metal”, LA 4571435 SC
42 I8 TR A T T S, eI 1Rt WU UR

(67) 8% . JE3C“Sharked up”="“picked up, gathered together indiscriminately in
the way a shark takes other fish” ( Hibbard, 150); “ Swept up speedily and
indiscriminately” (Wilson,146), JR X H B A ES; UELLE JLE 4% . Thompson
and Taylor (157)5]| Klein, g H} M “Sharked up”—i&FF 44, Bl b A HiL#H &/ Y&
% (“ food and diet in 98 and stomach in 99”)
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(68) T-fF Z$E: Q2 J& 3 “lawless resolutes”; F Ji 3 “ Landlesse [ landless ]
resolutes”, WIFLL Q2 M, Edwards (79), Hibbard (150), Jenkins (172), Spencer
(212), Thompson and Taylor (157) #RitiE 5 “lawless” F1“landless” B ;45 . Jenkins
e REATIE IR, P T A WIS /EFRE “lawless”, “resolutes” = “resolved (but
desperate?) men”(Thompson and Taylor, 157),

(69) hBgE.---- E R ICHE(96-98) : J5i 3L “Sharked up a list of lawless resolutes/For
food and diet to some enterprise/ That hath a stomach in't”, XJLf7H ZFEE. 2F
Edwards, 79: “The resolutes are prepared to enlist in return for their keep only,
because they are attracted to an adventurous enterprise. ‘diet” = ‘diet-money”’, living
expenses. The enterprise has ‘stomach’ in two senses: it provides the resolutes with
their real nourishment, and it is bold and spirited. ”Hibbard, 150 “Shakespeare seems
to have combined two meanings into one. First, the ‘landless resolutes’ are to serve as
rations (‘food and diet”’) to the personified ‘enterprise” which has a challenge to their
pride (‘stomach’) in it; secondly, in exchange for their rations these men will take part
in any enterprise which promises something for the stomach to digest. "X JLfTZ L FH
PR E S, FZEE R Q2 1 Q1 iy “diet” 2 J5 A IES . £F Thompson and Taylor,
158, MAHNSFE Jenkins, 172; Spencer, 212, JUPRi5vE BRI E SCH W T2 X,

(70) ARE: JF3C state”  I5FHEBUT .

(71 ANFEZ. JFC“compulsatory”>ly Q1 iR ; F itk “compulsatiue [ compulsative]”,
WA A B SCHETR] , A 33 R E R 35 (obsolete) o 7EAESHH, ¥51 Lo I 3 FH B AT Y
compulsory,

(720 HEARY: JF 3 “rummage”, Q2u [uncorrected state of Q2]#f“Romeage”,
Q2c Pt“Romadge”, F $f“Romage” , #{ & 244 “ Rome” —1id) 8 “ Rome” i) 3 43 £k ; FL T
VLI, AT 5 T S E 2 5 (Rome) X FH % . 2% Thompson and Taylor, 158,
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(73) REMEXERE,EBHNH T : JE3C ] think it be no other but e’en so. ”J&
SCGXATE 122 47 FATTA ) B BB E R B BL” (“demonstrated/Unto our climatures and
countrymen”) , H7E Q2 3, 7 F #iMl 2 . Edwards (158)%& i, ¥+l AR B ARSE
X B 2. Hibbard (355) 3\ 33 BExd 1% i HE i ¥ A 1E A s ROFDR TS 35+ e T
B—A Julius Caesar (Julius Caesar R HEHE) . Gielgud NI R, 115X
B 2 PLARFT B BRI 1 U S AR R A s TR, ASRE AR 1 8% . £ Thompson
and Taylor, 158,

(74) &HBT/WJk #b (108-109) : J& 3L “portentous”, X — ii] H 7E Romeo and
Juliet 1. 1. 13901 Julius Caesar 1. 3. 31 H Blid (Hibbard, 355), MFH T #FEB AL
(translation shift) ¥k, 2510748 5 T &4 .

(75) A ORBIREAEFIR: YA mote it is to trouble the mind’s eye. ”
“Like an irritant in the eye, it disturbs and perplexes the mind, which cannot see ahead
clearly” (Edwards, 80), “the mind’s eye”: iX4& OED(eye sb. ! 4 d) fif 15 o 5
I, 2% Hibbard, 355:“°He is a mote to their eyes’ is proverbial (Tilley M1
189); but Shakespeare extends its meaning by changing ‘eye’ to ‘mind’s eye’ in the
first use of this pregnant phrase recorded by OED (eye sb.! 4d). Horatio does not
mean that the Ghost is a trivial matter but that its appearance troubles his mind. ”, 1.
2.184 (Thompson and Taylor, 181)A [EIFEH L : “In my mind’s eye”,

(761 #ERE: J5i X “palmy”=“flourishing, worthy to ‘bear the palm’, a traditional
symbol of triumph (a Shakespearean coinage, according to OED)” ( Thompson and
Taylor, 159), “(a Shakespearian coinage derived from Ps. 92: 11, ‘The righteous
shall flourish like a palm tree’)”(Hibbard, 355), BfHA: J5i3C“state”, L5 Hideg, , tu3g
BuA. “ ‘The high and palmy state of Rome’ thus corresponds to Virgil’s ¢ rerum...
pulcherrima Roma’ (Georgics, 2.534)”(Jenkins, 173),

77 SBAFTEE: JF 3¢ “mightiest” = “very mighty” ( Hibbard, 355), Hibbard
(355) §| & Abbott 8: “The superlative inflection est, like the Latin superlative, is
sometimes used to signify ‘very’, with little or no idea of excess.”
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(78] BLELeeeee WLWLRERE 2o AY (113-14) : J5i3C“The graves stood tenantless and
the sheeted dead/Did squeak and gibber in the Roman streets”, Thompson and Taylor
(598 1, W+ L WX B 478 B North 3% Plutarch, “Life of Julius Caesar”, 5
Julius Caesar 1. 3. 63, 74; 2. 2. 18 (UG, Barnet (8)38H, F—47(“At (Barnet
JRCH ¢ As’) stars with trains of fire and dews of blood™) #EC & A K4, A E] vl GE
AR, ARSWE I TP X % . 2% Thompson and Taylor, 159, J§3C
“gibber” [ “g”, Spencer (213) I\ H 1% & i % : “pronounced with hard ‘g’ as in
‘give’”; /N33 Thompson and Taylor (159)5|iR OED, A}y, jibber J& gibber )% —Bf
B HI g BT RASE 5, BEAT AR /'gibe/ 5 T/ daibe/ (BARILE K E) .

(793 Bhige---- BEB. Q2 JF3“As stars with trains of fire and dews of blood”;
Hibbard (356) JFEi3C“At star with trains of fire and dews of blood”, UIFLL Q2 ik,
Jennens T 1773 FE H REX T Z RN E— & B 5, 38} “ Tremendous prodigies in
heav'n appeared”—2&/a] Al BEFEHERR I I 25« A B9i83# (4 Tucker Brooke #l Munro)
AKX ) AT B2 AR N T B B O A9 45 4% /) (anacoluthon), £ Thompson and
Taylor, 159; Spencer, 213; Wilson, 146; Jenkins, 429-30, ZHiE&Fh“1&iT”, iE1}
LR, B MBITEI AR R 3 . “The stars are seen as having luminous tails like comets,
and as being either spotted with blood or drizzling blood; see the ‘fiery warriors’ in the
sky in Calphurnia’s report which ‘drizzled blood upon the Capitol’ (JC 2. 2. 21). Dew
was formerly regarded as something which fell from the sky and could be harmful: see
Titinius’ despairing cry ‘Clouds, dews and dangers come; our deeds are done!” (JC 5.
3. 64)”(Thompson and Taylor, 159),

80) MZHIE F: JF L “the moist star”, #§ A 7=, £ A Midsummer Night’s
Dream 2. 1. 103 F K “governess of floods”, $% Thompson and Taylor, 160,
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813 AR JF3“with eclipse”, Wilson (146-47)3gH, Pt I W 763X B ITR, B
LR, 1598482 A 25 H,1600 4£7 A 10 H,1601 4E 12 A 24 H , %48 2 #EB H
;159842 H 11 HM 8 H 6 H,1603 4F 11 B, Bk 2 a IE B A&, M FREMN
NS HEMA R BRETIRER,

82) {HBRMHEEKH: JFE I “almost to doomsday” = “almost as if it were the end
of the world (the Day of Judgement when the prophesied second coming of Christ would
be heralded or accompanied by eclipses)”(Thompson and Taylor, 160), X4 % it .
B R B H(EEMEF . “As Shaheen points out, the use of the word doomsday
suggests biblical parallels for this speech in addition to the classical ones, notably
Matthew, 27. 52 (‘And the graues [ graves] did open themselues [ themselves], and
many bodies of the Saints which slept, arose’ (“3ZEWIT T, CHEXTERN F AL A EF
f,73), and Acts, 2.19 (‘Wonders in heaven above, and tokens in the earth beneath”
CHAERE REDHAF; £ T, RE L H MW ”)” (Thompson and Taylor, 160),
Wilson (147) BOf#RERS S : “i. e. “almost to the point of complete darkness”, alluding
to the biblical prophecy that at the second coming of Christ ‘the moon shall not give her
light” (“ A R WA BOE”] (Matt. xxiv. 29)”,

(833 B|A: J& 3 “influence” = “an astrological term denoting the supposed
flowing or streaming from the stars or heavens of an etherial fluid...affecting sublunary
things generally” (OED 2)” (Hibbard, 356), iX B 38 “ H = X% % 19 #2357 (“the
moon’s control of the tides” (Hibbard, 356)),

(84 #iE: X “fates”, R EEEREMFE  LWiEGE=4M. 2F
Hibbard, 356: “both ‘events that are fated to happen’ and °the Fates that ordain

them’”,

(85) FFEE: JF3C“prologue”, Spencer (214)#5 . 33 B X I ARG , 7E (WA 1T 45 )
FEREI; LEEEIFZRMUNARE,

(861 ZfBLeoreer %4 (121-23) : J5i32“And even the like precurse of feared events, /[...]
Have heaven and earth together demonstrated/Unto our climatures and countrymen. ”
HBEMHRETIK, BLmFEMPIENRR, B iXJUTH, ¥4 T AT BEAR 3 9 4%
XMERNHEMARE, B2FDE 81, JF L “feared” i Parrott-Craig [ The Tragedy of
Hamlet ;. A Critical Edition of the Second Quarto, ed. Thomas Marc Parrott and
Hardin Craig (1938) 7 (Collier) it ; Q2 () “feare”, —fRiEFH NN & “feard” Z iR, BF
Thompson and Taylor, 160,
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87 Bz E(GEHIRA): X “Enter Ghost. ” Thompson and Taylor (160)38 1,
FER A, B BE B, M AR A 3 . 2R RLA T35, Macbeth 3. 4 WA R, 7
Macbeth — 5|/ H P , /& Banquo ) 31 .

(88) FEHEE: XK Tl cross it”, HHZEE: (PERM, HUET M LK
(DO7E BB AT E 5 (Barnet, 8), 7EIEHEG P, +FRETTFL. £ R FEATH
T B IR R E

89) HWEMBMENE(EHE): Q2 WU N“It spreads his arms.”,
Barnet (8), Edwards (81), Thompson and Taylor (160) ffR . & WA NHE Q2 i1
i VLTS INME 1T . “Ghost spreads its arms. ”(Jenkins, 174);“The Ghost spreads its
arms” (Hibbard, 151), Q6 (1676) J& 3L} “He spreads his arms.”,}j Spencer (68),
Wilson (&) B2k, Q2 Ky H Ui W48 a8 R T DUE ; Q6 YT i U6 48 B & 18 R T WL
B, DLE O SR DU R 5 (Barnet, 8), 7EIE L ULBIRT, M E BV AT,
PRI JR I WU 1 L % = B TR B T A & . 2B Spencer, 214; Wilson 147, 7
Hibbard (110), Jenkins (174), Spencer (68), Wilson (8) , 7 H 13 B HCTE “4I 5% W1, 5l
FE7 (“Stay, illusion”) Z | ; 7 Edwards (81), Thompson and Taylor (125), j& H %8
AR LI FGE " 2 J5 o« BUAE“KIRE W, S E” Z 7 MR RCR S AR 2, B D DA
Hibbard, Jenkins, Spencer, Wilson Jx A #E .

(903 £1%: R illusion”, WRWEBIAKMEHE BT . SF Spencer,
214,

0913 AT EE: J& 3 “happily” = “haply, perchance” ( Jenkins, 175); “haply,
perhaps” (Edwards, 81),
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(92) FIBZER LA : JF3C“in the womb of earth”, & “FERMMFEH”, R
S FEEREDGEX Pk KEIC, Hib R S5 . E38E P, womb 5
tomb #F), JLFRLT B 28 — U womb, KRR T M 2 FE b, i SBAE B Kb IR
M, AE AR SR FE, Romeo and Juliet 2. 3. 9-10 LA LA F B #1E: “The earth
that’s nature’s mother is her tomb: /What is her burying grave, that is her womb”, %
7% Thompson and Taylor, 161,

93) FE5: Q2 JE3 “your spirits”; F JF3C “you spirits”, FB A ERFERIUES
JEXCH XA EAEE,

94 o5 (EHWRA): J&E 3 “The cock crows”, A B A (U Craig, 871;
Edwards, 81) Ui A CE“RE /PLii” (“Speak of it”) Z B ; A A (41 Spencer,
68) JAE“ HIFE AR ULIF” (“stay and speak”) Z Hij, ¥ LA Thompson (161), Hibbard
(152), Jenkins (175) Ak, K A $E3 4 6 W CZE “ ED S35, #2400 &7 Z 01 SRIBIRCR i
£, BRI WA LB

0951 Bk: J§i3C“partisan”="‘a long-handled spear, the blade having one or more
lateral cutting projections” (OED). It was borne by officers of the guard. ” (Jenkins,
175),

(96) FEXE, / TEXE, / BET(139-40): JE3C“ Tis here. /'Tis here. /'Tis
gone, 719 40 20 AT ZE B T B, FWik 2 A R st 3, Fom R T
AHE., £F Thompson and Taylor, 161,

0973 FAV/XHER B 3h 18 (141-42) : JE 3 “To offer it the show of violence”,
“offer [....] the show of violence” 8 fEH# e BIEIHL, i %A BLIE S, WA HIEHHE R
B, PR IRAT/ XRAER S S L L IER A RS S LSRR R
A FTRETRIT “ M7 S A L 45 508 5L A AR I V38 23 52 B W 15 BRI I 1R U
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0981 BF: JFE 3 “trumpet” = “trumpeter” (Hibbard, 152),

(99) BEZH#: JFE “the god of day”, 3§ KR Z .

aow g At 8. JF 3 “sea or fire, in earth or air”, fFE T AT
ABTii i MR 2 GX R 2k 2o ®, B AR AT £0K R K. I
4p,2 % Hibbard, 152; “Robert Burton, among others, divides spirits into ¢ Fiery
spirits or Devils... Aerial spirits or Devils... Water-devils... Terrestrial devils” (Anatomy
of Melancholy i. 217-19).”

QoD BHT A FRiHFESH B JR L “extravagant and erring”, “extravagant” =
“straying beyond its proper bounds”; “erring” = “wandering” ; B§ MR B AL BB T i T 15
JFE X . 2% Jenkins, 176,

102 ZEHR: JFEC“confine”=“place of confinement”(Jenkins, 176) , s 7] 15 [N 2k
ZH”. The Tempest 4.1.120-21 A H B “Spirits which by my art/I have from
their confines called. ” #j &y # 1% + (Dr. Samuel Johnson) #§ Hi, R #& & ¥ %
(pneumatology) , B—Fp R ¥, )& FHEE M IER P B E MR R a3, ERK. R
YA LB B O R E TS B 5 b i R A0 AE 2 v s a8 P iy R HEA T 5 AR — e
HE AR B O IESTEE ., £F Wilson, 148,

103 ZA: JE3L“object” = “something that causes a strong emotional response,
such as wonder, fear, admiration, and the like (OED 3b)”, Jenkins (176) %12 1 J5 ]
FRPIE FHEE: “Othe. [Othello] V. ii. 367, ‘The object poisons my sight’; Tit.
[ Titus Andronicus ] 1L i. 64, *This object kills me’; Cym. [ Cymbeline] 1. vi. 101,
‘ This object, which/Takes prisoner the wild motion of mine eye’; Per. [ Pericles] 1. i.
43; Mer. V. [ The Merchant of Venice] 1. 1. 20; Lr [King Lear] V. iii. 238.”

QoD #HEMW—MmE: JF 3 “on the crowing of the cock”, Jenkins (431) #§Hi, X KE i
RIRES LR o #1558, Le Loyer FRIERS R “un oiseau céleste” (“RHEZ 57,
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